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potency to relieve the living drama from the slur
which had for so long been cast: upon it. Within
a few months of the publication of Claudius
Tiberius Nero we find Barnabe Barnes inscribing
his sensational Globe play, The D/wTs Charter*
unitedly to Sir William Herbert; and Sir William
Pope* In the summer of 1608, Chapman, who
had already had half a tio2cn plays published,
broke silence in dedicating his Conspiracy and
Tragedie of Charles Duke of fiyron* Marshal of
France* to Sir Thomas Walsingham and his son,
though he took advantage of the opportunity
to assure Sir Thomas that the only reason why
he had not so honoured him before was that: he
knew he *cever stood little affected to these un-
profitable rites of Dedication".
Ben Jonson's attitude towards these rites Is of
primary importance, because it largely accounts
for the new standpoint from which the cultured
now began to view the current drama, and other-
wise shows that when he had reached the height
of his powers, he was esteemed by them an
arbiter of taste and the equal of any poet In the
dramatic hierarchy. It is significant that he pre-
served his aloofness until early in 1607, when
(according to my dating) Volpone* in falling from
the press, was preluded by an impassioned defence